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Jfpajta^ fJortenJiuSj EUgenio. 

tiorti XT O U did not know^ Eugenio^ 

X that the Gendeman wha has 

juft kft ns^ is a Poet. You iaw hpw he 

took fire at your refieftion on Rhyme; Your 

aflfertibn, that Blank Verfe is better adapted 

to the genius of Poetry, and the general 

V improverhent of ElOquencd, cannot be dif- 

^ puted, whenever the abufc of rhyme is car-^, 

ried fo far, as that the Sound becomes more 

^ B the 
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the objedt of our attention than the Senfe j 
or, that the force and beauty of Expreflion 
^e facrificed ta an iniign^fiGanr jingle. Mr* 
Drydcn^ I remember, fpeaking of RhymCy 
fays—" What it adds to fweetnefs, k takes 

aw47 ^^^ ^"^ ^ ^^ ^^ ^^^ ^^^^^ ^^ ^y 
k, may be called a gainer.*' 

jljp. And yet there is fomething fo plea!?- 
ing in the chiming of founds, or elfe, from 
the influence of early impreflions^ ^e are fo 
aecuilpmed te receive and £irel it 99 a plea* 
fire, that I afti perfuaded, Eugeirio's opi- 
nion, were it made public, would not hava 
many followers. 

£i(f . You do well, Alpafia, to diftinguifli 

tietween things plcafing in themfelves, and 

y fuch a^ are fo merely from the force of habit. 

Were there any thing truly delightful in 

th^ nature of Rhymes, it is not probable, 

that 
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t;^at the ancients iboiild have over-looked 
this advantage ; nor would it have been re- 
ierved for a fet of trtfiing Monks, to fing 
them into reputation. But thefe are general 
fefkdlions : in order to cjecide the matter ia 
debate, it would be neceflary to make a par* 
ticular inquiry into the Beauties of Verfi- 
fication ; and to determine from them the 
merits of its feveral tnodes* ^ 

JJp. I WISH, Eugenio, you would under- 
take this talk* Ope CQodUion, however, I 
muit infift op, that in Lovt: matutr^ yott 
(hew us fome indulgence. -7-^ 
liVhat wiU you leave ua^ if 70a fteat our 
Rhyme? 

Hor. JiNo<.iNC is fb pVetty a fubfthute of 

Icntiment, it is fo wedded to gallantry, that 

It were a cruelty td divorce therfi. I wih 

fecuie you,* Alalia,* agamft ' any lllch ^f- 

B 2 t-empr, 
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tempt, by the authority of Shakcfpear; whor, 
in the commerce of Love, places Rhymes 
in fo refpedtable a light, that he fets them. 
On a level even with bracelets, rings, and 
fweetmeats«i*.Tbe pal&ge is decifivc*— — < 

-E. - - - - - My gracious Duke, 
This mart hath t\^Jtch*d the boforri of my 

child t^* 
Thou, thou, Lyfander, thou haft giv*n her 

rhymes^ 
And ftofn th* impreffion df her fantafie 
Widi bracelets of thy hair, rings, gawd^^ 

conceits. 
Knacks, trifles, nofegays, fweetmeats, (mef^ 

fengers 
Of ilrong prevailment m unharden'd youth. ) 

M. N. D. 

This, Eugenio, is an authority which you 
muft HOC difpQte^ and» as A^fia |ias mad^ 

conf 
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CQnditioniifor her k>v€ fon^» I muft beg a y^ 

nputrality for efMgrams, riddles, and the tj, 
n^odernod^. I^t me add to thcle, tbtf " > 

fpccies of poetry, which we pdl the Moclj:- '^^^ 
Heroic : for, here, I think, the rhyme feems 
tp forward th(; playfulnefs in tjie ide^. 

. ^ug. As I mean to confine my obienraf 
tions to truth and nature, the exemption* 
you have infiftod on, will take place of 
couHe, 

The fole aim of verfification is harmony. 
To underftand this properly, we muft divide 
)t into two kinds. The firft confifts in a 
general flow of yerfc, moft pleafing to the 
e^r, but independent on tJie fenfe : the 
iecon(i, in bringing the found or meafure of 
(he verie to correfpopd with, and accom- 
pany the idea. The fbrmer may be called 
IK verbal harmony : the latter a fei^timeni^l. 



\ 

\ 

\ 



6 REMARKS ON THE 

If wc confider the flbW of vcrfc Aicrcly as 
nlufic, it will tfecn be allowed, [a] that va* 
riety is no Icfs neceflary than fwcetncfs ; and 
that a continued repetition of the fame 
movements, muft be as tirefome in poetry, 
as it would be in mufici On examining 
Mr. Pope's verfes, we ihaW fihd> that in 
eighteen out of twenty, the paufes reft on 
t^ fourth and laft, or the fifth and lafl 
fyllables : and that, almoft without except 
tion» the period is divided into two equal 
lines, and, as it were, linked by die rhynfj« 
i(ito a couplet. 

[a] Ka* tri Xif ».? Mfctnrn wet^w, m tk af -tx^* «rX«r«c 
>*» itiM rao^q ^mm SH HKJUffiMMii vpo^lUi ^lafo^ tlMf^ 

J>i,m^ JifA. dp Strife^. Or^t. 

For 
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For example****-^ 
AH arc but parts of one flup^ndbus whole; 
Whofe body Narture is, fl and God the fbvii ; 
That changed thro^ aJl, Hitttdyttm £\ tht 

fame. 
Credit in the Earth, g a^ in the Jfithcrid 

franie; 
Warms in the fun, j| rcfrcfhes in the BrcezCj 
dtows in the ftars, ^ and bloflbms in die 

trees ; 
Lives thro' all life, || extends thro* all extent^ 
J§pf(fd(fe ufidivided, K opefatcs unfpent. 

£flayohMan< 

Every ear muft feel the ill efFeft of the 
Ik] iftttitotony in thefcr fines ; the c^ufe of 
it is obvious i this verle confifts of ten 

i))v. Dion, Hal. De Strudf. Orat. Sea. 12. 

B 4 fyllables^ 
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fyllablcs, or five feet : when the paufe falls 
on the fourth fyllable, we fliall find, th^t: 
we pronounce the (ix laft in the fame time 
tiiat we do the four firQ: ; fo that the couplet 
is not only divided into two equal lines, 
buit each Ijne, with refpeft to time, is di- 
vided into two equal parts — r- 

As, 
Alarms in tjie fun, p rpfrelhps in the breeze, 
Glows in the liars, || and bloflbms in the 

trees. 
Or elfe, the paufe falls on ^e Qftl) fyllMc, 
and tb^n the linf Is divided with a mechanic 
exaftnefs. 

As, 
Spreads ui)divid.ed, y operates ^^nlpc^t. 

Hor. Mr. Pope, in a letter to Mr. Walfli^ 
fpcaking of the Englilh verfe, fays, ^ there 
* is naturally a paufe at the fourth, fifths 
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^ ,or fixth fyllable. It is upoa thcfe the car 
* ;*efts, and upon the jucjicious change and 
:* nianagcnTcnt of which depends the varietf 
^ of vcffifjcatipn.' Of this he givies the foU 
lowing examples ; 

At the fifth. 
Where e'er thy navy || Ipread^ her canvafe 
wings, 

At the fourth. 
Homage to t}iee, {| and peacQ to all fbc 
brings. 

At the fixUi. 
Like trafts of leverets, l| in morning fnowt 

Et/g. In this place, Mr, fope takes no 
notice of the fecond paufe, which always 
vefts on the laft word of each line, and is 
ftrongly marked by the rhyme. But, it is 
pn the balance betweeji the two paufes, that 
fhc nipnotpny of the verfe depends. Now, 

thi? 
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this balance is governed by the equal divi-. 
ficm of the line in point of time. Tlitis, 
if ymi repeat the two firft examples given, 
you will find no difference, as to the time, 
whether the paufe falls on the fourth or 
Jifth fyllable ; and this, I think, will extend 
ttcn to the lift example : or, if there fhould 
he any difference, it is fo trifling, that it will 
generally efcape the ear. But tfti^ is not fo 
in blank rerfc ; for, the Hues being made 
often to run one into the other^ the fecond 
paufe is funk ; the balance, ttom the ©qfual 
ditiRan of e^ch Ime, i$ rem(5ved; and by 
changing the paufes at pleafure, ap open Is 
given into an unlimited variety. 

OBS£;Ry£ Che eficds in (hd firft Itnea of 
Paradife Loft. 

Ctf man's 6rft difobedience, ff And the frtlit 
Of that forbidden tree, || whofe itttftttf tafftd 

Brought 
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Brought death into the world, g and all oor 

woe. 
With lofs of Eden, Q till one greater Man 
Reilore us, || and regain the blifsfal feat» 
Sing, heavenly Mufe. , 

In thefe, and the lines which immediately 
follow, the paufes are fliifted thro* all the 
ten ffUables. . 

Hot. But this variety is not infeparable 

from the nature of blank verfe. In Addif 

* fon's Cato, there is, I think, the very (amci 

monotony which you have condemned iii 

Mr. pope : Thus, 

Thedflwn is overcaft, |I the morning lowers. 
And heavily in clouds || brings on the day ^ 
Tl» grejtt, th* important day 
pig with th« fate B of Cato and of Rome. 

Again; 
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Who knows not this? but what can Cato do 
Againft a world, |i a bafc degenerate world. 
That courts the yoke, || and bows the nec^. 

to Cjefar ? 
Pent up in Utica, (| he vainly forn^s 
A poor epitome fl of Roman grcati^efs. 

j^. This is the very echo of the couplet * 
mc^ure. 

Eug NoTHiNQ could be more to my pyr-r 
pofc ; it confirms all that I have advanced ij 
and proves further, that the iponotony of 
the couplet docs not proceed, as has been 
ima^ned^from the repetition of the ^hymes^ 
but f|rom a famenefs in the movement of the 
vcrfe. No doubt, the ufe of rhymes was the 
Arft caufe of cpnfining poetic harmony tq 



llich narrow limits [r]. Mr. Addilbn, ac- 
cuftomed to the fecure Monotony of the 
cOupldt, had neithet the gertius to bear hira 
thIt>^ nor courage to attempt the unbound- 
ed variety of the Milronic meafures. Birds 
of a weak flight move always in a line; 
^but, the Eagle, wonderful in his foarings 
iliews in his very Hoops the pow^r of his 
wing. A poet, of a fuperior fpirit, muft 
have; refources in the variety of his numb« 
crt. The flightof Satan, in Para^ii^ Loft. 
is not tt> be pent up in a couplet. 

Then froqi pole to pole 
He views in breadth s and without long^ 
paufe, 

[r] Ahha xAivi^ niw^ Mat fuyahs^pmi^ «poAA« ^uMUf 
c% ati^i HToiy vtpi raq fUlaS^Tmf Mat tur voixa^mw 9 mult 

wIvpQ^n. IMon.HaLDeStniQ.Qrat. 

Down 
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Down right into the world's firft regiort 

throws 
His flight precipitant ; and winds with eafe 
Through the pure marble air his oblique 

way, 
Amongft innumerable ftars. 

Hot. In comparing, as you have done^ 
the gradations in poetic harmony to the 
flight of l»rds, by the foarings and ftoop9 
of che Eagle, 1 prefume, you mean fome^ 
U^og equivftknt to thofe enforcements and 
lowering of ibynds, which give fuch a plea^ 
ing variety, and have fo powerful an cfFeft 
inmufic. 

Eug. Of this we have a fine exapiple in 
the following palTage •, in which youMl ob- 
ferve, that the Poet fcts out with almoft 
a profai^ weakneis •£ verfe^ tktmie rif^ns 

gra- 
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graduallyt like the fwell of an organ, he 
fo^rs into the highcft dignity of found. ' 

. Th* infernal Serpent; he it was, wliofc 

guile, 
Stir'd up with envy and revenge, deceiv'd 
Th« mother of mankind, what time his pride 
Ht4 caft him out from heav'n^ with all hb 

faoft 
Of fpbel Angel*, by whoie aid afpirtng 

Te fet himfelf in glory ^bove his peeiit 
Hf ^(kd 19 hftv^ QqualUtbe moft bi^ 
if htt Of^os'd ; and with ambitious aim 
Ag^inft tkc throne and nipnarchy of God 
RaiA'd impicui war in heaven and band 

pioud 
With valiL attempt. Him the almigitt/ 

power 
Hurr4 beadlQi^ flaming from th' etherc«l 

With 



With hideous ruih and combuftion, dowrl 
To bottomlcfs Perdition, there to dwell 
In adamantine chains, and penal fire. 
Who durft defy th* Omnipotent to arm^. 

Par. Loft, 

It is obvious from what I have faid of it^ 
that the Couplet is not formed for fuch gra^ 
dations as thefe. On the contrary, from 
the famcnefs in its fliow, every fentiment, of 
ivh« nature foever, comes equally recom* 
mended to the ear, and of courfe to our at^ 
tention. Thus, the foUowuig thought in 
Eloifa to Abelard, receives as much import 
Unce from the movement of the vcrfe,as it 
could have done, had it been deftined to 
infpire us with the moft noble and virtuous 
feelings. 

NotCsefar's emprefs wou'd I deign to prove t 
No, make me miftrefs to the maiil love. 

5 ^#- 
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Jfp. This fcntimcnt may, as.yoa have 
Obferved, receive an importance from the 
movement of the verfe; but yoii will allows 
that k is very little indebted to the ex- 
prelfion. 

Eug. T*HE expreffiori mtift 6ftcri fift 'dif*- 
graced, when a rhyriie is neceflary, iTti^ 
have made, Afpafia, a mtich better ufe 6f 
this pafli^, than I mtant to do : for 1 pro- 
duced it merely to ihew^ that where n fame-4 
nefs of verfifieation prevails, there tah be ngi| 
degrees, no eontraft^ in the founds; which^j 
like fhades in painting, throw forward, and 
^ve a diftinAion to the fuperior beauties. 

Hot. Mk, Pop6 feems to have had the 
fame idea^ ^iMx refpefk to the thoughts^ 
that you have with refpeft to the founds. 
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He fays^ 
* To bcftow heightening on every part,. 

* is monftiK)us: fome parts otight to be* 

* lower than the reft •, and nothing looks 
^ more ridiculous than a work, where the* 

* thoughts, however different in their owi> 

* nature,, ibem all on a level* — 

Letter to^ Mr. Walfli. 

E^g. I wonder he did not {)erGeive the 
ill eflfe6fe of this equality in the cadence of 
his vetfe, as. well as in the Golouring of his: 
ideas. 0£ all the niodea. of verflfkatidh^ 
t^t have been cultivated by men of fenfe,. 
the [J] Latin diftich, and modern couplet 
are the greateft levellers^ There is no li- 

[J]- The cov^le^ like the difiich^ has a.ftcottg eipki-* 
grammadc turn : it is formed to run into points ; but, 
ftbofve ally it delights in^ antithefis;: and the art of 
the j^erfifier is complete, when the dtfcord in the ideas i»* 

1 bert]fj. 
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bcrtyj no continuance in their moveiiients. 

Like the out-line of a fcholar in drawings 
they are broken, and interrupted; but, a 
flow of pencil is the (llle of a mafter in hh 
art*. Would yoo have a proof of what I 
advance ? 

Yc fdcfed Nine 1 thdt ill mf lotil pofle6, 
Whofe raptures fire me^ and whofe Vifions 

blcfij 
Bedr ttie, oh beir me to fequefterM fcenes^ 
The boWry mazesi and furroundihg gn^hs. 

Hbr^i you cAnoot but be fenfibte^ how 
the enthufiafm is tamc^ by the precifion or 



i \^' 



--1 



the couplet, and the confcqiiciilt littlftneis 
in.the icenery^. 

I>i!dpcMoQed to die actdid %t di ^^ 
jingk IB the (ame bftadi, is a nflifter piece of Gothic 
^Jrmenicat. 

C t How 



i.^«-~ 
/-' 
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a*!pllps pf tl^ force that; m^y be givq^ to. a 
fentiment, by thefe fudden breaks %fkd t^^nf^ 
itions in the verfe : yet, thefe arc entirely 
loft in the Engliih tranfl^tlon. It cannoi; 
htiSkxdi that Drydcn wanted fecHng, To 
vfkzt tlien can we impute thkweaknefs, if 
it be not to the invariable tamentil and re- 
gularity of the couplet ? Yoq, Hortertfio, 
may be convinced of this, by comparing 
tho-Bhglifh with the Romanr ]pbet: but| 
AQ>aiia muft be fatisfied fonie oiher Way>* 
I will therefore repeat Mr. f>fyden*i Tran- 
flatibn of a particular pafi^ge •/ after which,^ 
f *riU give you one in' blanl:Terfe, which, 
I tHuiki enters mbft into the fpiru of the 
original. As I am certain, Afpafia, that 
y«)^ relnehiber both the paffage and th^ 
pcpafiipn » it will require no injtrqduaio^^ 
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y} As i£ the peacefijiilace 
Of heavenly powers were touched with hu- 

nran rate ! 
But go : thy flight no longer I detain, 
<Jo fcek thy ptomWd Hngdom thro* the 

main I 
yet,af the heavens will hear my pious vow. 
The faithlefs waves, not half fb ftlfe as thou, 
Or fccfet fands (hall fepulchres aflford 
To thy proud veflcls, and their perjur^ 

Lord. 
Then fhalt thou call on injured Didoes name. 

4^. I HOi»E, Eugenic, your blank verfe 

wU give the poor queen a little more fpirir, 

I 
[e] Scilioet i& fapem labor eit ea cvra quietoft 
SoUidtat ! Neqae te teneo^ neque dida refello. 
I, AsqaweltaliaAi v^tt% pat» itpA per undfts ; 
Spero equidem mediUp .fi q^id pia numina ppflUot, 
Supplicia haufaram (cDpdlis, ac nomine tJido "^ 

JSfKgc vocaturom*— «— 

C 4 Eu^. 
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V jEig-. You fliall judge for yourfelf—— 

^hink ^e» itich toils, fuc^ c^res difiurb the 

peace 
Pf hca/ns blcft Habitants ? A|i|cc I fcpm 
Thy pcrfon and impofture. Go, purfuc 
Thro' (eas, thro- ftorm§ thy vifionary throncj 
In thy rpid-couffe^p if juftipe ful?? above, 
O may deftrufSliop wait thee ! rnay*ft thou^ 

dafh'd 
On fome avenging roc|k^ c^l], pfteti cal| 
P^lpfl Eliza -^ 

It often happens \n thepouplct vcffifi? 
cation, that, when the poet has fully f;Kr 
preflcd his idea, the neceffity of a rhyme 
Qbliges him tp weaken its tffb£t by the ad- 
^ion pf fomc Dnn^celTary drciimft^nce ; 
M ifi the following ihftance ^-^ 

' "' m 
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Lf 3 What do I fay ? where am I ? fury turn$ 
My brain; andn^ dtftem^er^dbofomburnst 

bryden^ 

Sometinxes this is carried to a f idicuIoH^ 

excels. -- 

(^] To thofe whom fevers l?urn, the pier- 
cing finell ■ - 
Of vigorous wine is grievous, Death and 
Hell. . . /. .Creech.. 

We arc tempted to laugh at fuch triffing at 
this. But what (hall we fay, whteh.the 
nobleft iniages are rumed for the fake of ^ 

jingle ? 

•^ . . • \ '• '.'\- 

' -* 

[/] Qsi<^ l9qttor? aut ttbi fcm I Qua mentem £a«. 
ianiamttUt? • " ' Vir. 

r|] At earn ihembra lioii^ percet>it fervidlft feb|is, 

Tmn fit odor rau flags madabili^ iiiftar. . ^ 

•• Jikcretiug. 
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... ^^^.f his ambrolialcurls, andjmf the 
nod ; 

. . tkS: fifing <*f faUi <udfatimi>tk^ti» qpd. 
High Heav'n with tumbling the dread 

lignaltook. 
And all Olympus to the centre; fliook. 

,i^ope. 

Had it not been fat the rhyme, that third 
jype %4irv¥yeF fgyw} m way intQ this 4^. 
<(p»B<WPW I no«4 1191 Qbftrw to. you, hw 
j^ if]$a;)!iipt^ tl\^ f^.G9^0^ ofthe ide^ aoid 

ikcapite imortsSi^ ac tnagnam tremefedt O- 
lympum. Clarke. 

cmbar- 



esi^b^V^;^. |)ml wwgft. It vaxamftgrn 

rt^i W^egc^ tlvit w^jtck in the ot^ginal 
wM.ahaj^j. el^^ befiaines. in tb« tcanf- 
Isdoiv %,Uiding.aiE)tiQO. 

%» Tift^R, rp^r???! "jHf^r^ ^ *« <W^ 

which It is not^iq^xipp^ ^f«,;^,i»^. I, 
ihaU not forget the attention due to you a 

^Uvmofhus far Ihewn that blank verfe 
has many advantages over rhyme } and that 

«4tr^fl&;t9«JtoJ<Mlt. tiifi,a»M94y a«d< 

; ■i'A'-.it 1^ the 
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|;he j^zprdHon : I (hall i^litde this pott of' 
itoyjfbhjto^i with a i»mark on the jH cffcft^' 
}n our language, from th^ prevalence of that 
I '■ Hiffingi confdpant the S ^. The Greeks, • 
wfi .are tokl, had fiich^ an averfioji to 'this- 
letter, that they called it the^fevagcyithc^ 
impure letter : if this were fo in a language 
richia^^wds, wiiit«Mit be in ohe^o 
over-ch*g€ia - witH -^ tidBfonants * 'as '* ours ? 
When the neceflity of a rhyme throws the 
gQVcrpih'^ Verb iij'a pi^riod into the prcfoit 
titiky itt the other' verbs thro* that pcriocj 
rtuft'fbttj^w the k^^ ' ^ ' ; 

Js it for thee the lark afcends and fings ? 
Joy tunes his voice, joy elevates his mob^* 

Hgie, inftead of the flieking wMbk of 4: 
UAi mt hav« the dtiroiivit hllUig <^ 

J 5 ffrj?fi»?» 
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ferperit. Should it be faid tothi% tkat thefe 
Arc objedkiohs rathtr, to the Aattife of our 
language, than to the art of the po^t ; I 
anfwer, it may be fa. Mobile k is unde^ thtf 
fervitude of rhimt: but why fhotrld we pre- 
fer that mode of veriiflcation, which aggr^ 
vates the imperfeftions of our own lan- 
guage, and prevents our imitating, of 
adopting the beauties of others ? To pur- 
fue thefe reflections minutely^ would be to 
defcend from the charaAer of a critic to that 
of a grammarian *, I ihall therefore content 
myfelf with obferviag, that it is a fault, to 
fufier any one letter to take poileflion of the 
ear, or to govern entirely the found of the 
verfe: unlefs, where the alliteration is 
brought in aid of the fenfe ; ia which cafe, 
it may foretimes become a beauty : but 
certainly, it is not a beauty in the follow^ 
' inginftance««--i 

E2^b 
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£i£& did hi^ fev'Afold^^ield dirpky'd^ 
And half uq^eath'd th&jAihing blade. 

Or. 

By the heroes Irttled (hades^ 

G/itt*ring thrc^ tkt ghoiny gMt%. 

In a lefs earful verClier^ fuch effeAs mighe 
be imputed td n^ig^ncei but hetei I 
doubt, they were deHgned aS beauties^ 
When the habit of ^yi^ ^ith (dtinds is 
once admitted iritd pdfctiry, it branches out 
into ihntitBerable tftflings. We caniidti in 
this i^afe^ ht (bo miich cm cnar gcmrd agairifl 
thfe fdtrfe of exi^mjJte. The i%^i<tkt»©n 6f 
a writer itiikes kvtn hid erl*rt fafhioK^ 
able : wei niitiiralty ittifc^ ihdfl ^Mfh 
we 4dmlrc j irtd «^heft m^ ctfftfitft^ afRtfne 
theiripfecciyWi^de^t*^^^ iMn 
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Afpafia^ that this miilikfe critUu&n tuii dnHt 
your padttice. 

Jfp. Not at all: I look upon it as ab art- 
ful lowering of youf fobjcdt, ftDrii ii^hfeiict ' 
70a are to rife to the fbntimental harm«tt^ 

Eug. Ym girc a«thority to my ideas^ bf 
the ul'e you make of them. 

In treating the fecoild part of tiiy fiib>- 
jcft, you will, n^ doubt« cxped, that 1 
ihould boFfOWy as I haV6 ahtady dc»My mf 
examples from Mikdtl ^ but heiie» I m^i 
tempted tO' change my author; piEincipallyy 
as it gives me an opporcubity of dditig joit- 
tice in this particular, ^the md(t txMtiv^ 
oidinary ^oios^ thai dttt ecWhti^y^ or, p^^ 
haps, ttiy iDtker im pitoduced It fteiHs^ 
thoa tdttci. thUt^ Siakt^tkt^ idifeii he Sft^ ^ 

tends 



V 
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tends to it, is not only cxcelknt in the me- 
chanifm of his verie, but, in the fenti- 
mental harmony, equal, if not fuperior tp 
any of our EngUfh poets. The firft ex- 
ample I (Kail give you of his merit in this 
kiod, is in the celebrated fpeech of King 
John to Hubert, when he firft opens to him 
his defigns on the life Of Arthur. 

tiuieri. k 

I atp much 'bounden to your majefty. 

K. J^bn^ 
Goqd friend^ thou haft no cwfe to fay foyet^ 
fi^t thou fhalt have ; V and creep time ne'er' 

, fo flow, 
iTcjt it fcall come for mc to do thee good. 
Iliad a thing to £iy*^.but let it go : 
The fun is in the heaven, and the proud day 
Atfi^nded with the pleafures of the worM 
Is all t90 wanton, and too full of gawd». 
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To give rric audience, *' If the midnight^ 

bdl 
^ Did, with his iron tongue and brazen 

mouth 
^* Sound on unto the drowlie race of nighty 
*/ If this fame were st chtirch-yard where 

we ftand, 
^^ And thou poflefled witji a thoufand 

wrongs ; 
** Or if that furly fpirit. Melancholy^ 
*^ Had bak*d thy blood and made it heavy* 
thick> 

^^ Which elie runs tickling up and dowa^ 
the veins, &c. 

Her. I Allow you, that in thefe Jinei^ 
there is a general agreement between the 
foiind, or [i] rather, between the movement 

[/] TteiAficdflity of this diilindion will ^pear from: 
hence, thactj^ movement of a verfe may be good^ and 
the found at the fame time may be fkultjr.'^— 

D of 
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of ;he verfe and the idea which it conveys i 
but it will not fo readily be allowed you 
diat this-'WaG ^di^ig^cd: and. the generality^ 
of readers willy 1 dare fay, efteem ic rather 
cafuii fthan^ ar4ficiak . 

' Eug^ When a man ftrongty afFefted'by 
a>w paflioiH exprefles himiclf in words^ the 

Klii£chep rofoairue£ve voke a^tks. 

pdeoaSt. Cml. 
There ii a cdutinued haithro* Ais Une— • 
*¥bc Greek CritfcscafcfUlyobfiar^ ? 

dins Anflotle-^ Af^tf jb ^htayutn^f ^oyor^^Tfrixo/hiL^O^f 

^fiy H^e ^t^Kof vas ipeant the xneafure or movement of 
die verfe ; fay ftiXor, ^ fw^etneis of th^ found ; and by 
Harmony,, the agreement- of eidier, or of both with the* 
idcsir ThfrFraocK Cii(LC» Dacier> by not emering into' 
tHrs dKHn^onr has fallen into a^ifanange cfrror ; fin** he 
fi|»pofesdiai bjc thc^ ^J^ aad |»t^o( Ariflotle meant 
t)|e d|Ukcing and ipafic which ufuaily- accompanied the 
Greek drarha. But Fcannot conceive how ekher dancing, 
or jnping could be reckoned a conftitnent part of veHi- 
^&ttfod«-io7or/roy txP*[% et^|wo«y te.-?-SQ>eri2dly» if, as 
ili&iaM (Mac mfeMs ns, die Amcnif »id mi^ werr 
» th« end of tiirAa>.;i-«»<-» 

natural 
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hdttirai tones df which cdrrefpohd mfk hvi^ 
idtiSy it may pdfliblj be by accident. Bert ' 
when we obferve thd fsLvh& coAtiddttioi in ^ 
a Poet^ it is mod reaiofrable ia fuppofe, &iii * 
it is the effed df defign. Fbr a^ he has 
time to {k\66i hia imaged ^tld feiitifntot!;; fd 
he ha liKiwife td attoftlfnorfate the tti'bVe^ 
iiieht of his Atinlbersk to the natfife 6^ ikbti 
id€2ii he ihieans td e^prefs. 

-4^- 1 ftAtB heard^ that there JwJVe baefl 
Phlloibphers who ibppdfed that all the! * 
beauties in nature were produced by chance j 
I fyritfi fliefy #otiId rtdt hshrc Bcin Weil 
})Ieafed« to have had tlie b^a^iei^ in thci^F ' 
iTtitinJgfi Mrluded in the jumblci. 

Eug. Were we td follow the eommort 
tootiotis eoncerhing Shakefpeaf, wef iho\d4, 
bt inihice^ to think/ ^t h$ ftrucic ou6 
' '* D 2 his 
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his pifhires by dafhing his pencil againft 
the eanvafs; or that, like the Sibyl in Virgil^ 
he was only a temporary inftrument^ to con* 
vey the dilates of a fuperior agent. 

Hot. Mr. Pope lias given fomc encou- 
ragement to this notion, where he fays-ii» 
* The poetry of Shakefpcar is infpiration 
^ indeed : be is not fo much an imitator as 
^ an inftrument of nature ^ and 'tis not fo 
^ jufl: to fay that he fpeaks from her, as that 
^ flie fpeaks ihro' him/ 

' j^. These diftin£tions are too fubtle for 
me. I ihall never be brought to confider 
the beauties of a Poet in the fame lighc 
chat I do the colours in a Tulip. ■ » 

Eug. The beauties of Sh^efpear's ver- 

(ffication appear accidental when they are 

4 moft 
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inoft artificial : for, die mcchanifm of h]§ 
verfe, however [k] carefully formed to have 
its efied, is fo fafliioned to the temper of 
the fpeiaker, and nature of the fubjedV, that 
we overlook the artifice; and it pai&s along 
unheeded^ as the cafual flow of an unfludied 
eloquence. Thus the bold and refolute Per 
truchio. 

Have I not in my time heard lions roar I' 

Have I not heard the ^ pufied up with 

windst 

Rage like an angry bear chafed with fweat f 

[i] Yet mna I not give nature all : thy art 
My gentlf Shaj^pear, muft enjoy a part. 
For tho* the Poet's matter nature be, 
Ksa^ doth give the fidhion ; and thi^t he 
Who cafts to write a Hving Hm^ muft fwcat 
(Such as thine are) and ftrike the fecond heat 
Upon the MuTes anvile— 

Again——* 
}n his well torned, and true filed lines. 

Ben Johnibn^ 
^ tlv^ BfieQiory of Mr. William Shakefpear* 

P 3 Have 
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^ave I t\Q^ i^c^td gie^t or^l'nanq: in thu 

field? 
Ji^^ h?iv'n$ artillery thunder in the ftics ? 
|{ave I not in a pitched battle heard 
l^pad Marums, neighing ilepds, and (rqmpeti; 

clangi^ i 

In' fuppprt of the fehtiment^l harmppy iij 
thefe line^, you may obferve, how, by 
changing {he p*ufps, ^^d y^ryipg <hc rppy^r 
inent, jthe poet has at ot^ce ^ar46(l agaiql| 
t monotony, apd enforceji hi§jdeas. Would 
you l^e his artifice in it$ fv(U light, let u^ 
follow him through ^ fuc^seflion of varie4 
movements, I5 fhpre ^ot fpmethingojpurn- 
ful in the cadence of thefe lines ? 

What dpft thou mean by Shaking of thy 
Why doll fhou look fo fadly on my fon ? 
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What oitBM that hancl upon that breaRot 
thine? 

Vfhy holds thine cjc that lamentable 
rheum? ;: K.JM. 

How . diflfcrent are the accents of the un- 
happy Conftance, in this folcnin and ea^r 
neft addrefs to Heaven ? , , 

Arm, arm, yc Heav.ens> ag^iift tftefe per^r 
jur'd kings! ' .. : ,. 
A widow cries^ Be hu(band to me, Heav'n ! 
t.et not the hours of this ungodly day 
Wear out the day in peace; but 'e»p fun-fett 
Set armed diicord twuct thefe peijured kingh 
Hear me, ob, hear me ( 

Observe wfe^ £|ai«B c^ paflloa fuoceed^ 
' 4uftm. I^ady Confhmce, peace. 
Qnji. War, war, no peace 11 peace is to 
mc aiwan 

B 4 O t-ymog^. 
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.O Lymoges, Q Auftria ! thou doit fhamo 
That bloody fpoil : thou flavc, thou wretch, 

thou CQvrard^ 
Thou little valiant, great in villany ! 

- - • - • • What a fool art rfioi;, 
A ramping fool, to brag, to ftamp and fwear 
Upon my paity ; thou cold blooded flave. 
Haft thou not ipbke like thunder on my 

fidcJ 
Does the anxious heart lament its loft peace ? 

- * ^ - ^ • - O gentle deep. 
Nature's fofc nurfe, how have I frighted 

thee. 
That thou no -more wilt weigh my eye-lids 

down. 
And ftc;ep my Ifinks \n forgetfulnefs I 
Why rather. Sleep, ly*ftthou in fmoaky 

cribs, 
Upon uneafie pallets ftretching th^e. 

And 
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^d huflit: with buzzing nightflies fq thy 

flumbcr; 
Than inthe perfum'd chambersof thipGf^at, 
Under the canopies of coftly (late. 
And luird with founds of fweeteft melody ? 

K.H. IVth. 

Mark, how the terrors of a guilty mind 
pcho thro* thefe lines — • 

- - - O it is monftrous ! monftrous I 

Methought the billows fpoke, and told me 
of iC; 

The winds did ling it to me, and the thun- 
der, 

iFhat deep* and dreadful organ-pipe, pro* 
nounc'd 

The hamcdf Pro^— *-* 

W0UM> 
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Would you compare, Afpafia, the tefw 
dcr breathings of a Lover, with the boli 
•fmd fweUing |tQne$ of a (bldjer ,f 

Gkndcwer^r^ She bid3 you. 
All on the wanton rufties lay you down. 
And reft your gentle h^ad upon her lap ; 
And (be, will fing the fong tjiat plcaicthyou % 
And on your eye- lids crown the Cfod of 

fleep •, 
Q\mm^ your blood wnk pkafing bcavU 

nefs y 
Making fucb difference betwixt wake an4 

As IS the difference betwixt day ^n4 nightt 
Jhe hour before the l^iayenly-harnefe^d 

team 
Begins his golden progrcfs in the eaft. 

"In agreement with the ideas, the poe^ 
has drawn out theife lines into 4 taog^uid mo^ 
iiotofty. Qthelk, 
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f^arcwel tJje plumed troops, and tftc big war^ 
^fcat make ambition virtue ! Qh,flircwrili 
Farewcl the neighing ftecd| and the Ihrill 

trump. 
The fpirit ftirring drum, th' ear piercing ftfe^ 
The Foyall banner, and all cjuality. 
Pride, pomp, and cifeumftiMicc of gloriou3| 

war ^ 
And, d^ you mortal eB^Be$> who(k rude 

dtroats 
tl'hVinfimortal }pv^^% dread clamours oomi^ 

terfeit, 
Farewell \—Oihllo*s p(cu£afion*s gone^ 

A^ Tl»t €tefe, Eqgenio, was happy. 
pr, is it, ^hftt Ate chaag* kfk yottr W)i«« tog 
^iven that effedt to the ve^i 

Bu^. iFhe Voice of a Garrick cannot lenii 
))eauties to Shakefpear ^ it la ho iinaU praife 

that 



44 REMARKS ON THE 
that he can do himjuilice. When jfuch 
Gontrafts as thef(p» which I have brought 
tq^her^ are made to fucceed each Other 
fuddenly, and in the f^tpe bre^h» fq th^ 
we immediately feel the tranljtions ; then, 
the feveral parts have, not only the intrin- 
fic beauties of mufical imitation, bi|t like* 
wife a relative advantage from their com* 
parifbn one with the other ; and this may, 
with fome allowance, be called the clear- 
obfcure of harmony. The following paf- 
(age, in Cymbeline, is a proof and illuf. 
trsttion of what I have advanced. 

BeUarius. 

0\ thou Goddefi, 
arhou divine nature ! how thyfdf thoi^ 

blazon *ft 
In thefe two princely boys ! they are as 
gentle 

As 
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As Zephyrs blowing below the violet. 
Not wagging his fweet head ; and yet as 

rough 
(Their royal blood ertchaf 'd) as the rUd'ft 

wind 
T^at by the top doth take the mouhtain 

pine> 
And make it ftoop to th* vale. 

With what dignity do the numbers 
move in the opening of this addrcfs ? In 
the clofey they fpring into a ftorm, and 
fweep all before them. 

Hot. I recblleft, in Lear, a beautiful ex-' 
ample of a moft affefling tranlitiOn in the 
found, correlponding with a fudden and pa- 
thetic change in the idea, 

Lear, • ^. •• 

I ta3C not you, you elements, with unkind*: . 

ne&i 

I never 
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1 never ^^ you kulgdom^^ called foUi 

dbikirefl> 
You owe me nd fubfcflptioh. TTheri let fall 
¥o«F harrible pleftf^r^^-^heftf 1 ftandyoUf 

brave ; 
5*^ Apoor^ mfiroii weak^ and de^is'd qld 

man/^ 



Agab, when Matilfet pre^ili£$ Moratia" 
from drinking the poifon. 

Ifthorf dicift ^rftiol* ttfe in Af Hdart; 
Abfcnt thee from felicity^ a wiile^ 
^^< And in this harlb world draw Ay \m»h 
ia pain. 

Thd t^f (f*i! i&maif fatdfafs f6 get thr6ugJi 
this laft line. 

Eug. And yet thefe arts pafs unnoticed 
in iShakefpear, while they are celebrated iof 

Poet* 
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pQ€^ of inferior merit* The caufe of thir 
may be, that we more readily obfcrve any 
artifice in the management of the founds^ 
ivhen we are not much aflfeAed by the ideas. 
tt is ineHcellent pCietry^ as in capital paint-^ 
ing, the fine and delicate touches of art am 
loft in iehe general efTedl. It requires fboi^ 
degree of temper to trace. the mniim aadj^ 
auxiliary beauties oi poetic harmony thr^t 
fach a pailagi: as this.— -«* 

Do yocr go back difmayM ? 'tis a loft ffeAf? 
Man but 21 rtilh againft Othetlo's brtSift^ 
And he retkes. Where fhouJdf Otheflb go » 
Kow~How doft thou look norw I Ok iH^ 

ftarr'd wench, 
Pik as thy fmodc ! wkea we itiaUtinfolr Mr 
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This look of thine will hurl my foul froni 

heav^iii 
And fiends will fndfeh at It. Cold, cold^ 
7 ihy Girl, 

Ev'rt like thy chaftity; O ciirfed flavc ! 
Whip nte, ye Devilsi 
From the pofleffion of this heav'nly lightj 
Blow me about in windsj roaft me in fulphur^ 
Plunge me in fleep-down gulphs of liquid 

fire. ' _^ 

Before we cjuit Shakefpear's verfifica- 
^Qttf 1 mud obfcrve to you,— that he in- 
tended it to be nothing nore than a meafured 
^/] or mufical profej except, when he 

[/} In general^ ShakeQ)e^s verfe has the eafy profak 
Amr of the Iambic : on extraordinary occaiions, it rifes 
islD the dignity and harmony of the Hexameter. Thus, 
1ft Ub greatly the kdvaitkge of the Greek TfagCdiansV 
who were confined to the lambick ; and of thf French, 
wt^'/ftt'o^ ^^ tegttlarity of the Couplet; cannot loofen 
dtrir K^e into a profaic movement. That Shakefpear's 

meant 
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faeant to rife in his fubjedt, or give a di- 
llindion to a thought ; and then, we (hall 
always trace in his numbers the inHuencd 
of his feeling^ i ahd ftndj that they aflume 
a regularity and harmony^ in pfdportion 
as he was interefted in the efftdts. Nothing 
could be mdre dppofite to the genias and 
tharafter of this Poet) than a conftant equa- 
lity of verfification ; liiy, it ia eafy to fee 
that he has often been careful tb avoid iti 
The fame is obfervable. in Milton^ who 
fometimes defcend^ into a profaic negli- 

Verfificfttid^ is agreeable td luMiarei akf be proved froia 
< the attdiority of AiiStoik, who having obferved, that thii 

fick niearare was bdt adapted to the genios of tra- 
i beiattft it came the neared lo codnnon difcMir^^ 

A^iv% h iMfumi ainn n ^va^ ^c otuftci fii\^n tvpu 
p»)ura ya^ X««)iiim» rtn [lil^uf to i«t^^i»o» i^i. arfiHit H 

*I^Mi(4 Cap. ivi ipte^ottica* 

E gcnce^ 
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gcnce, merely to interrupt the monotony ; 
and, has frequently chofen to difgracc his 
meafures, rather than to fatigue the ear. 

. Hot. Some Critics do not undcrftand this 
fo, when- they tax his verfc with being often 
\^ak and unequal. 

Etq^. The error then muft have been in 
his judgment; for, thefe inequalities wert 
moft certainly deligned. 

Having in this place fupported an ob- 
fervation on Shakefpear, by a proof drawn 
from the praftice of Milton, it may not lie 
improper to (hew, that the verfification erf". 
thefe two poets had other pdnts of tt- 
fcmblance. 

Full mafiy a Lady 
rv« cy'd with beftregard^ and n»ny a time, 
^ f - Til* 
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iTh* iwmpqy 9( tjic|r t^ngutes hath int^ 

bondage 
Brought my too diligfertt cat 5 for feVcral 

virtues* 
Have I lik'd feveral Women, rteveir any 
♦* With fo full foul, but feme defe<a in her 
>^ Did quarrel with the nobleft grace fhe 

0w'd> 
^ And put it to the foil. But you, O you 1 
** So perfed, and fo peerlefs are created 
*' Of every <:reatu5c*s bcft.-MP. 

In this pafiagc, the ri^ng ^rom the iSseble 
and profaic moveAtebt of thd*firft lines, to 
the even tcrtof of harmony in the laft, is 
witkeiy Miltonic. Or, to fpeak more juftly, 
i|: |s pof^ pf ithofc'^jK^jgra^^t'^^^^ in .]^tic 
iMwrgw^iy^ Vl^ic^ ffl^f » lyp4 9^ growicjg 

v:!j^-/ I K 2 beauty 
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beauty in tfie^ vcrfifkatiort of Shakefpcif 
andMikon. 

Hot. There is a fpecies of harmony, Eu- 
genio, of which you have made no men- 
lion \ and yet, fomc of our poets fecm to 
delight much in it ) I mean the imitating 
the precife idea in the found ; as, in the 
whifpering of the breeze, the tumbling of 
ruins. 

Eug. Or, The rumbling of Drums;, as 
thus, 

The double, double, double beat 
Of the thundering Drum 
Cries, Hark» tl^ foes come. 

Drydeni 

This is altogether ridrculolis ; that rule 

«f Criticifm, the found (hould feetn atn echo 

to the fenie, muft not be::mfeffto()d too. 

^ literally. 
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literally. The founds fhould, indeed, be 
always in accprd witji the fenfe; but they 
ftould accompany, not: mimic it. As the 
movements of a good dancer are gpveracd 
by the mufic, fo the mulic of the verfc 
Aould be governed by the idea: but, the 
nature of language will not admit, in thif 
latter cafe, of a conftant correfponddncc : 
however, though we cstnnot, fo often as we 
might wifh, majce our numbers harmonize 
with the fubjeft, we (hould never fufFer < 
them to run counter to it— as they too ev^-/ 
tflently do in the following inft^ncc. v^ 

J^ot half fo fwift the trembling doves can fly, 

Whe|i the fierce eagle cleaves the liquid fky 5 

J^ot half fo fwiftly the fie;rce eagje moves. 

When thro* the clouds ne drivps the 

trembling dpves, 

fFin^for Foreft^ 
E 3 I hare 



i iiXvB hot mfet Vith -any fe^ts moit idt 
vkrlancc with tlieil- tiAjfeS: lAiin tHrffe t ift-^ 
Aiad of rubhiirg %i]ghrt^ o<F, thejr & tfcw^ 
idttiftfongcre. 

^ To pfiefcribe hdw £ir we may go In idiik 
Jufid of imitfttiofl, i& icnpofllble, otlierwifq 
thtn by t^K^ippies vf9r.this> like many 9ther 
l^etuties in poejbyi -$iui be deteroiiiried only 
by e^ftpploeft of ieeling* 

The author of thie Fleece has carried the 
fentimental harmony to the wtmoft allowr 
jable point, in the foilowing ^efcription of 
^fu4den cajm- 

withcalycourfe 
The Veifels gli5e j ynlfefs their Ipecd be 

ftoppM ' 
By dead calms, that oft lie on thofe fmooth 

feas, 
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While every Zephyr flecps -, then the 

ftinouds drop ; 
The downy feather on the cor<ltfge hung. 
Moves not i the flat fea (hines like yellow 

gold ^ ' 

Fus'd in the fire, or like the marble floor 
Of fome old temple, wide. 

It is evident, that tht poet ftudied the 
efieft in thefe ver(es ; but he has foften^ 
his artifice by the funplicity of his Ian- 
^age ; had it not been for this, the laboiir 
.would have been manifeft. . Hence it ap- 
. pears, that the perfedion of this fpecies pf 
harmony confiils in its ^ceming wholly ac- 
cidental : and this can pnly be, when the 
words are fo happtty chofeo, and t^ founds 
^re fo ponnoSted with the idea, that they 
1 (feem all jto fpring from one and the fame 
•tion q£j^ foul. 

E 4 Her. 
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Hot. Let us, at the fame time, fuppoft 
the idea to tie beautiful, and t)ien, your de^ 
fcription will reach much farther than yaiv 
iatcQded ; for, it takes in, not only a pari 
pf good writirrg, but, perhaps, th? whole. 

Eug. From this poinf, ^e may ^ke ^. 
general view of our fubjeft. We began by 
dpnfidering harmony fimply as an addref^ 
to the e^r : thcncr, we traced its corro- 
fpbndence with the idea, and, of courfe, 
Vith the ijn^gination. The fimpleft truth 
is pleafmg by. its very nature ; but thi§ 
pleafure cannot be too much heightened : 
. the force 2^nd fvirprifc of imagery^ the ele- 
gance of di<ftion, the varied accords of 
harmony tend all to this ppint. Boetry is tQ 
(be foul, what the fun is to nature ; it calls 
forth, it cherifhes, it adorns her beauties. 
As we improve our language, we multiply 
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the refourccs of poetry ; of all the mc^3 
of forwarding this improvement, the form- 
ing and perfcding our verfifieation Js the 
fiyofl: powerful, 

jfp. I did not imagine, Eugcnio, ihat th^ 
flow of a yerfe coijld h^ye t^k^n io jar^ ;i 
range, 

Eug. It extends ftill farther. Why <^oc$ 
the eye fill with gladnefs, at the bare men- 
tion of a great or generous aftion ? Th(> 
]pMr\^ is pre-dilpofed to rcfeiye the fineft 

' impreffiops ; th^ true ^ircftion and h^pip^b 
cfFeft of poetry; is, by renewing th^fe in?* 

; pre(rion$, to prpferve the mind ii> a ftate of 
fenfibility : we arc ipduced to repeat thofc 
impreffions, by the pleafing fenfations with 
^hich they are attended : fb?, the fuprcroe 
Qo9dne|i( has fo formed our prg^ns, that 



If 
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thok arts which tend rpoft to refine our 
feelings, and, of con&quence, our niafmers, 
£ive us^at the fame time the greateft plea- 
fure. Now, it is probable, that all the 
powers which produce thefe refined plea- 
furcs Ipring from one common principle, as 
^t is evident they tend to one common end : 
for there is fuch an intercourfe among them, 
^h^t, .while we perfe£k our fenfations in any 
one of them^ we accjuire a general aptnefs 

fpr them all. 
*j - . 

fiort. ^uft not the moral fenfe partake, 
•m ifome meafure, of this general con- 
nexion ? 

Eug* The author of the CharafleriiUcs 
iii^ill anfwer you much (better than Ics^n 
do W • ^' ^^ nund, which is fpeft^r 

,{«] Inquiry coneeiming %tuc. 
• I : "or 



f^ or auditor of cfber nrnids^ cannot be with* 
£5 iau irsL^ and £ar; fo as to difcern pro* 
^^ poirtipn v^iftiaguifh found!, and jfcan each 
" fcptiincnt or thought which comes before 
^* fc It '^eli^thc feft ttd haHrfh, rfie j^ree^ 
^* able and difagreeable, in the affections ; 

^^ a diJfonantyM really and truly here, as in 
^' any lAilfilsjil nfrmbcfr^ or oil the out- 
^^ ward forms pr reprefentations of /enfible 
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E^g* Were you to examin* tKortjughiy 
the difference between Taftc and Genius^ 
ypu would have the fatisfaftiqn to find, 
that there are few men who are eat}tle4 to 
a fubmiffion from you on this account* 

j^. Let me, Eugenio, owe this obli- 
gation, as I have done n^any othfrs,, |« 
you. 

' jB«^. As oar converfation yefferday turned 
intirely on poetry, we n^ay prefcrve a con- 
nexion, by confidefrk^ ;he ^i^^it^e^ to be 
examined, fokly ^s they rctete fp^h^tf; ar^» 
^When they ^r^ WCP deteripinoi in ^^y 
Qnemode, it will b^ «4y po .fi?f«;fffl:thAiP 
jjojdoqucnce in general, w^ ^Qg^j^icm^ |b 
^cyery art iq which they. vf^Jsmv^f^j ^^ 
crtcd, 
r\ 1 A Poet 
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* A Poet illuftratcs one objcft by a com- 
parifon with another : he difcovcrs a juft 
and beautiful relation between two ideas : 
this is Genius. Afpafia feels in its whole/ 
force the merit of that invention j this is 
Tafte. Now, it is evident, that there muft 
be a great difference between the perceiv- 
ing a beauty that is difcovered for us, and 
the making that difcovery ourfclves : ac- 
cordingly, we are affurcd by experience^ 
that a man of quick perception, may be of 
flow invention ^ and that a lively reader 
inay be a dull poeC« 

Hor. We are fo apt to over-rate our owa 
t'aleAts, that I do hot at all wonder, that fo 
many men .fliould, in themfelves^ miftake 
Senfibiitty for Genius. Are we not too 
much encouraged in tliis error by the vanity 
of Critics and Commentators, who are con- 
tinually 
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tinuaUy infmuating to us, that they pai^-* 
ta>c, in (omt meafure, of fhat Diyiriity/ 
which they attribute to their poctsw 

£ug. Unhappily, they fupport their 
pretention by thd [ti] authority of fiicero, 
who wis himfelf^ the ftrorigeft exception to 
it. In ihortj Mortendo^ the bcft Critic^ 
tonfidered nierely as fuch, is bUt a depen- 
dent, ^ fort of planet to his original ; he 
does ho more than i'^ceive and refleft thao 
light, of which his poet is the fountain. 

JJp. If you mean that I (hcvid have * 
dear conception of Genius, you mud de* 
fcend f rom theie exalted ideas to its ef&fts* 

[ « ] Quormn omniom interpretes, ot Grtuntnaticl 
^oeiitfttiB, proxime ad conim, quos iiit)erpre0UQtttr» diviK 
fiaoooem videnu^ accedere-— 

Gq^ de Divin. L i. 
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Eug. The diftin^ivc property of Genius \ 
is to furprizc, either by original Beauty, or 
Grcatneis in the idea. Thefc are the mafter 
fprings; but there are others which acefub* 
ordinate : for a fuperior genius will fo dreft 
• the mofl: common thought, or faiaiUar 
image, as to give it fome unexpefted ad- 
vantage ; 6y which it becofties apparently^ 
if not really, original: the refult is the 
fame -, we are ftirprized •, every fuch effeft / 
iitiplies a degree of novelty, and, confe/ 
quently, of Invention. 

Hot. Is not furprifc rather the efFcft of 
wit than of genius ? 

• Eug. To determine xbis, we muft ftafie 
the dtflfcrcnce between. thcna. This ittmi 
to me to depend on the degrees of our pc^ 

F netration. 






•v^>i 
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nctration, and the nature of our feelings^ 
The man of wit has a Umked view into the 
relations of ideas ; and from thofe which h6 
docs fee, his feelings diredt him to choofe 
the mod fingular, not the^^^^ 
^ ,He works upon us by furprifej^rejy •, but 
the man of genius furprifes by an excels • 
of beauty. 



Hor. It fhould feem to follow from hence, 
that the genius may be a wit when he 
pleafes j yet we have feen fuch^ who have 
made the attempt without fuccefs. 

Eu£. Very rarely, when they give into 
the praftice of being playful: thus, who 
has more wit than Shakefpear ? If others 
haye failed, it muft have been from the 
influence of a better habit : accuftomed to 
unite ideas by their beauties, they overlook 

the 
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the little points of fimilitude in thofe ^^hich 
are the mod oppofcd ; or, of difference, in 
thofd whicfi are the moft united : hence, as 
Cunning is but a fliort-fighted Wifdom^ 
Wit may be called the ihort. fight of 
Genius* 

Hot. You make a greater difference 
between them than will be. allowed by 
many^ 

Eug. I USE them in that fenfe, in which 
they are underliood, when We fay, that 
Ovid had wit, and Virgil genius : that this 
is the moft exafl: and received fcnfe of th^fc 
words, will appear from hencp, that, were 
I to aflert, that Virgil had more wit than 
Ovid, I fhould be laughed at : yet this 
would be the confequence of underftand* 
Fa ing 
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ing Wit in too [tf] inlarged a fenfe, or of 

making it equivaknt to Genius. 

Jfp. I HAVE been often ill fatisfied with 
myfclf, for not readily entering into fuch 
thoughts, as I have known were generally 
cfteemed witty. You have, I thank you, 
Eugenio, IcIRned the number of my mor- 
tifications, I muft own, I have always pre- 
ferred Humour to Wit, perhaps it was, 
that I more eafily underftood it. I {hould 
call upon you for a better explanation of 
this matter, were I not more intent on 

[0] la the Eilky on Criticffiii^ it is iaid*- 
True Wit is Nature to advantage drefs'd. 
]bat immediately after this^ thelPoet adds— 

For works amy have more wit than does 'em goad< 
Nowy let us fttbftitute the definition in the Place of the 
iiingy and it will (land thus. A work may have more 
q£ Nature drefid to advantage than will do it good. This 
is impoflible ; and it is evident, that the confuiion ariies 
from the Poet's hif uig aton^Md two difierent ideas to the 
faaa word——* 

another* 
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another. You remember, that, d^fcourfing . 
the other day, on a paflagc ift ?be Jnquitfy I 
into the Beauties af Tainting^ in which, thp / 
fiiperiority of Poetry is rather hinted a^f/ 
than explained, you promifed me, that yoy 
would enlarge this part of the fubjedl, 
and—' 

Eifg. I mipE|LSTAND you, Afpafia j and 
^Quld be glad, in this, as yxi ercry thing 
jclfe, to prevent your wishes. 

I OBSERVED jjuft qow, that the diftinftive '^ 
property of Genius is to furprife, cither 
by original ^auty, or Greatnefs, in the 
idea. 

•The principal beauties in Poetry, Ipring ' 
from the force or elegance of its images : 
of thcfe, wc will firft examine fuch as are 
F ^ peculiar 
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peculiar to Poetry; after which, we will 
pafs to thofe which are in common to 
Poetry and Painting, Of the former clafe, 
are all images founded on comparifons, 
cither direft, or implied. The merit erf" 
thefe Gonfifts in a ():riking fimilitude be- 
tweentwo objefts, which, to common bb- 
fervation, have . no apparent or neceflary 
connexion : hence we may judge of the 
merit of a comparifon, by the degree of 
our furprife, which arifes from a combined 
admiration of its juftnefs, its novelty, and 
l^eauty. A compari'fpn is dired in the 
following inftancp— 

^ . . . - . On her left brcaft 
A mole cinque-fpQtted, like the crimfoa 

drops 
y th* bpttom of a cowflip— 

Aft 
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An implied comparifon^ or, in the Ian* 
guage of theCritics, a metaphor, confi{l$ 
in conveying an idea intirely by the fub- 
ilitution of an image : this will be bed un*- 
ynderflood by an example.«-<-^ 

Angelo, in Meafure for Mcafurc, ob- 
ferving, that his guilty pafTion for Ifabelkt 
was inflamed by his knowledge of her in- 
nocence^ is fhockcd at the wickednefs of his 
Dgture ; which he aggravates by the force 
of a metaphor. 

^ ^ - - " - - Caji it be. 
That modefty may more betray our fenfe 
Than woman's lightnefi ! " having waftc 

ground enough, 
^* Shall we defire to raife the Sanftuary, 
?.^ And pitch our evils there ? Oh fie, fie, 

F 4 SOMEj- 
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Sometimes a Poet has the happtnefs ttk 
blend thefe two kinds of beauty in the fatne. 
image : he ices out with illuftrating hts ob- 
}€& by a direct companion ; and continues 
to fupport it by a metaphor. This is a 
high degree of beauty •, for, it can only 
happen, when the domparlfon is fo cxqui- 
fitely juft, that thie quah'ties eflential to the 
borrowed objcft, are, with the utmoft pro- 
priety, transferred to the original one. Thus 
Bcllarius, defcribing to Jiis pupils, the ruin 
cf his fortunes at court. * 

: - - - - Cymbeline lov'd Ime, 
And when a fojdier was the theme, my 

name 
Was not far off: then was I as a tree, 
Whofe boughs did bend with fruit. But in 

one night, 
A ftorm, or robbery, call it what you will. 

Shook 
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Shook down my mellow- hangings, nay, 

•my leaves; 
And left me bare to we«thef. 

€piheiine\ ' 

Of this fpecies of beauty, the following 
is, perhaps, aftill mort elegant example^-. 

- • - - She never told her love^. 
But let concealmentf like a worm i' th' bud^- 
Fiid on her dmajk cheek. 

twelfth Nigh. 

Shakesp3?:ar*s images arc not mere ad«u 
dreifes to the fancy \ they do not play about> 
the furface of an objeft j they carry us inta 

its eflence. -As, where the mother of 

Hamlet endeavours to excufe bis extrava- 
gance.—- 

This 
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- . * . Thi9 is mere madntfs % 
And thus a while the fit will work on him : 
Anon, as patient as the female dove. 
Ere that h^r golden couplets are difclos'd, 
His filence will // droo^ti^. 

Had the Poet commanded at one view 
the whole circle of Nature, he could not 
have felcftcd fuch another contraft to 
madnefs. It is the moft peffefl: image of a 
patient, innocent, and modeft filence, that 
ever fprung from human invention. It is 
by the frequency and degjrce of thefe beau- 
ties, principally, that an original Genius i^ 
diftinguifhed. Metaphors are to him, what 
the Eagle was to Jupiter, or the Doves to 
Venus, fymbols of his Divinity ; the furc 
jndications of Majefly and Beauty. 
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Hor^ It has been a matter of wonder toj 
xnany, that an imagination^ at times, lb| 
wild and ungovernable as that of Shajce? 
fpear, fhould, in the finer imitations oi 
nature, be diftinguiflied by an unequalled 
elegaoce and propriety. 

Eug. If we confider the nature and pno» " . 
grefs of the imagination, wc need not 
wonder, that fuperior fpirits fhould be the 
moft fubjed to thefe excefles,. The ex- 
tremities of poetic bojdnefs> like thofe oj f^ 
pcr fonal courage,_w iU oftei^Jbay^ 
jure of extravagance. But, this will not be 
the cafe in men of fubordinate talents ; truft- 
ing more to imitation than their own feel?^ 
ings, they move in one even tenor j with 
them, judgment is but an obfervance of 
fiiles \ a fecyrjty to their weaknefi. 

And 
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And often, to their comfort (hall they find 
The fliarded Beetle in a fafer hold 
Than is the full wing*d £agle#H».-«-* 

Cjmk. 

^ The laft fpccies of beauty in compara^ 
tive imagery, which I fhall fpeak of here, 
oonfifts in reducing a metaphor to a pdnt. 
When a pifture is given us in a fingle word, 
to make out whichi in our own imagina- 
tion, we muft go through a fucceffion of 
ideas, then are we furprized in the mofl: 
agreeable manner, and the beauty, of courfc, 
is confummate. You fhall have, Afpafia, 
an example of this from your favourite au»- 
chor, Fletcher. Amintor, in ordcf to coa- 
ttsA the caufe of his grief, had put oq a 
(how of mirth y Melantius, his fHend, who 
wanted to extort the fecret from him, «ra9 
not to be fo impofed on. 

YOH 
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♦ 

- - - You may fliapc, Amintor, 
Caufes to cozen the whole world withall. 
And yourfclf too ; but tis not like a friend. 
To hide your foul from me j 'tis not your 

nature 
To be thus idle *, I have feen you ftand 
As you were blajled^ midft of all your mirths 

Maids Tragedif. 

It is by the force or elegance of its allu- 
' fions and images, that a poetic didion is 
diftinguilhed from fimple verfification. The^ 
Mufes> according to Johnfon, have their 
anvil, and a verfe may be laboured into 
preciiion and harmony : but, the fallies of 
the imagination are prompt and decilive i 
they fpring at once into beings and are 
beauties at their firft conception* Thus,, 
in the language of a Poet, the fun i^ the 

4 
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cfc of heaven : the heaven itfelf— a ftarry 
pavenunt ; a Qdmo^y fretted with golden fire. 

Does the mind exult in its fullefl: freedom ? 
It is — as broad^ as general as the cajing air. 
What are the repeated calaaiities of life ? 
The fiings and arrows of outrageous fortune ? 
The properties of fleep ? 
The biril? of each days lifei fore labour's iath 
Balm of hurt minds. 

Are our tender years expofcd to the infefliort 
cf vice ? — the c2Lnkcv galls the infants of 
thefpring. Is the night invoked to counter 
nahcQ deeds of horror and cruelty ? 

\j^ Come, thick night f 

And,pail thee in the dunneft fmoak of helL 

Hqt. How piiferably naked of thefc 
beauties are the works of our ordinary 

fongftcrs ? 
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fongfter»-? Their metaphors are like the 
fcactered trees in a deferc, ftarved and foli- 
tary t in Shakefpear^ they are vigorous, 
luxuriant, thickly fpread over every part of 
his poetry. 

Eug. This comparifon will hold, with 
refped to images in general : as to thefe, 
which we have been juft defcribtog, they 
feem to me, to bear fotiie refemblance to 
thofe drawings of the capital Painters, in 
which, though the parts are rather hinSei 
than made out, yet the ideas are compleat ; 
they both give a delightful exercile to our 
minds, in continuing and enlarging thz 
defign> Thus, when the queen would per- 
fuade Hamlet to lay afide his mourning: ^ 

Good Hamlet, caf^ thy nighted qqIquv off. 



fo REMARKS ON THE 
This metajAor feems, at firft, to reach M 
farther tha«) the gloomkie& cf Hamlet'il 
dre& ; but if our ideas go dong with che 
poet's, we Ihall extend it to the melancholy 
of his mind [/>]• 

iior. The manner ifi whkh you have ex- 
prefled yourfelf in this place, gives me fome 
rea&n to imagine, that, joined to tiie plea« 
Aire which you iutvc here remarked^ we 
have a kind ^f idfUh •enjoyment on chcfc 
occafions; for, while we cijter into die 
views, and obey the dircdion of the Poet^ 
Vfc fancy that we co-opera«e wi$h htm ; wc 
grow proud of the coi^nexion, and pl^imne 

[/] This is plain by Hsmlet's anfwer* 

'Tis not alone my inky cloak, good mother, 
No> nor the fruitful livar in the eye. 
That can denote me truly. — 

oucfelves 
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ourfelves in his beauties. But let me not 
interrupt you* 

Eug. The puf pofe of Imagery is cither to 
illuftratc, or aggrandize our ideas ; of the o 

former, enough has been faid*. />'-'^^^ 



The greatnefs of an image Is moft ob« 
Vious^ when it ftrikcs us by its immediate 
power, and with a fudden efiedl ; as, in the 
defcriptidii of- Satan in Paradife LofL 

**.»•••- Me, above the reft 
In &ape and gelhire proudly eminent. 
Stood like a towV. 

A sicoKp fpecies of the fublime cdnfifta. /^ 
in giving a gradation to imagery. ThecB 
is not, perhaps, in Poetry, a nobler inftance 
of this, than in the defcription of Satan's 
return to hell— 

G He 



/ ^ 
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- - He through the iwidft, ttnmark'rf, 
In fhow Plebeian Angel militant 
Of lowed: order, pa^M *, and from the door 
Of that Plutonian hall, invifible 
Afcended hii , high throne, whick under 

ftat9 
Of richcft texture fpread, at th' upper end 
Was placed io r^ai luftm. Dowa a while 
l|f^ lar, and round about him faw uniem : 
At lalt ts front a cloud his ftilgipat he»d 
And ihape Star-bright appear'd. 

Par. Loft. 

Hort. Whil£ you repeated thc& liaei^ 
Eugenio, I felt myfelf affcded with the 
fiMxie kind of plealbre, as when we fee a 
dbiid rifing Odwly from the *afc^ becwnt 
by degrees dh* ornament of the heavuris. 
Might 1, therefore, ju^ firofn my owiir 
feelings,! fhould conclude, that fiich imag^ 
4 as 
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a3 are in motbn, and which, - b^ a gradual t 
enlargement, keep our fenfes in fufpentc, I 
are more interefling than tholfe, which owe 
their power to a finglc impreflion, and arc 
perfeft at thchr firft j^pearance. Where 
there can be no gradation in an objeft, its 
influence on the tiiind is immediately deter- 
mined. 

Eug. In this obfervation, we fee the rea« 
fon, why the principal beauties in Par^il^ 
Loft, have been naturally thrown on the 
f)erfon of Satan. To dcfcribe a permanent 
and unchangeable glory, is to paint with- 
out Ihades ; the Sun is more delightful in 
its (etting, than in its meridian. The di- 
vine Pcrfeftidh, pure and Angelic natures, 
can have no clouds, no fcontrafts j they al-c 
all one blaze. But, it Is not fo, in the de- 
fcription of fallen Grcatnefs j of diminiflied 
G 2 and 
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and interrupted fpleodor ^ of a fuperior 
nature funk and difgraced, but emerging 
at intervals from its degradation. This is a 
fubjedt fo truly poetic •, it gives rife to/uch 
a train of fludtuating images, that, let the 
objeft be ever fo obnoxious, if the danger, 
as in the prefent cafe, be remote, it feizcs 
on the imagination, all calmer confidera- 
tions are thrown afide, and the fenfes are 
hurried away beyond the reach of reflec- 
tion. 

. Afp. This is the beft apology I ever heard 
for a diabolical greatnefs. 

Eug. As a great effeft was produced in 
the lad inftance by a gradation in a fmgle 
image, fo may it equally proceed from the 
arrangement or fucccfllon of different ideas : 

Of 
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Of this, the following dcfcription of a ftorm • 
is a fingular example. 

Profpero. 

- - - • - - Haft thou. Spirit, 
Pcrform'd to point the temptft th^t I bad 
thee ? 

Ariel 

• - - - - - To every article : 

I boarded the King's flxip: now on the 

beak. 

Now in the wafte, the deck, in every cabin 

I flam^ amazement. Sometimes I'd divide 

And burn in many places : on the top maft, 

The yards, and boltfprit, would I flame 

diftinftly. 

Then meet ahd join. Jove's Ughtnings the' 

precurfon^ . 

Of dreadful thunder-claps, more momea*^ 

tary 

G 3 And 
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And lighc out running were not j the fire 

and cracks 
Of fulphurous roaring, the moft mighty 

Neptune 
Scem'd to bcfiege, andlnake hh bold VraVes 

tremMe ; 
Yea, his dread trident fhake. 

The circumftances in this defcriptipn, 
are brought together in a manner fo unex- 
pefted ; they crowd on each othir witK 
fuch force and rapidity, that our ipirits are 
in one continued hurry of furprife. You 
may obfenre, that this impetuofuty gives 
way by degrees to a more regular climax : 
we fet out with {Urpnfe ; we end in wonder* 

Hot. I muft add one remark to thofc 
which you bave made on this paflage. The 

fub- 



BEAUTIES OF POETRY, 87 

fubflituting ihe divinity, of the.fea, to the 
thing itfel^ rtf^s a maUcdfi ftrokfi of con- 
dud. HoMT it fiibliraes tte.objeA ? , 

E^g. You have &en in the h& InAaoc^ 
that the fubJioic h produced [j], partlf^ 
bythe choice of great circumftance&; partly, 
by the rapi4 fycccflion o£ thofe circu^nar 1 
ftances : on the other hand, the Beautiful,/ 
which tends ^ delight, not, to tranfporu 
us, may Fe<;eiye an equ^ advantage froir 
the fucceifiqn of the ideas^ and this, on i 
principle quite oppofite to the former — 

From cmap td caisapi though .the foul 

wooob of nig^t, 
The httoftk of :^hcr acmy ftiUy founds ^ 

wvnwwH rtJ9 ix^tX#7f*i»«.'f« 

I^ofi^biu$9 Se6l. 10* 

G 4 That 
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That the fixt centinels almoft receive 
The fccret whifpers of each others watch. 
Fire anfwers fire, and through their paly 

flames 
Each battel fees the others umber*d face. 
Steed threatens ileed, in high and boaftfbl 

neighs. 
Piercing the Night -s dull ear ; and from the 

tents 
The armourers accomplifhing the knights. 
With bufy hammers clofing rivets up 
Qivt dreadful note of preparation. 

Chor. to H. V. 

We may obferve in the progreffion of 
founds, a perfeft correfpondence with what 
has been here remarked concerning our 
ideas : for, in mufic, we are tranfported by 
fudden tranfitions, by an impetuous re-ite-^ 
ration of imprelTions : on the contrary, 
^ V ^ wo 
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we are delighted by a placid fucceflion of 

lengthened tones, which dwell on the fenfe, 

and infinuate themfelves intp our inmoft 

feelings. The analogy between Poetry and 

Mufic is not confined to thefe two efiedls. / 

We know, that in both thefe arts, a well \ 

fupported climax is 2^, conftant fourcc of 

the fublimc- Again^ as in mufical compo^ 

fition, harmony is the refult of a well cho- 

fen union and fucceflion of founds, lb, ia '1 

ft I ^ r-'*' 
Poetry, there is a harmony or beauty, which p * « 

fprings from the moft natural and pleafing / -n 

arrangernent of our ideas. "^w^V 4 

Jfp. I READILY comprehend, that a gra- ^i 
dual rife from fmaller circumftances to 
greater, ihoiild be produdtive of the fub-« 
lime, becaufe, a contrary procefs has always 
» mean effcft. Of a beauty of order di- 

ftina 
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6inSt from this, I have not fo clear a coa- 

cepcioa. 

• 

Eug. The beauty of order may be proved 
by the following experiment. Were you, 
in the above defcription of a night fcene, 
.to change the order of the circumftance5(» 
you wottld Hnd, that each particular idea 
would lofc a part of its force, and that the 
general effefl: would be confiderably weak- 
ened. What can be the reafon of this, but 
that the arrangement of the ideas is, at 
prefent,^ fuch, as to give the greateft truth 
and evidence to the thing reprefeated ; fd 
th9i tl^ inAaginacioR, aot being delayed,, 
or embarrafied by the nieceflity of flmdying 
ijts objc^ receives every imprcfl^OA, as it 
pfkfs^ with facility and prompcoe& I It is. 
on thi3 priocipkw ibat;, i^ the ggiwrftl |>l9% 
pr d^fxtion of a fubjeftj wc are fo well 

pleafed. 
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ph^ff^ w^ thdt perTpicusty of order, that- 
c}earne(k of qotnmnipn^ hf 'wbich the feiraral 
paft^ feom to grow out o£ each ^tber,. and 
the fatisfaftioa of tkut underftand^g ^veiy 
where keeps pace with the pleafures of th»_ 
imagination. From thefe obfervations we 
majr draw the following conclufions^firft, 
that fine writing depends as tBuch on ahap* 
pineft in the arrangemeift, ais in the choice 
of bur ideas : hi the next place, that all fuch / 
progreffiVe energy or beauty as has been / 
here dcfc^ibed, itiuft, equally with th«e/ 
ittiagc* ivhich are founded on comparifon, 
be-erttirdty foreign to painting — . ^"^^~" 

I/or, Vff^ c«iow* it k tme^ paint a com- / 
P»#m HT & meia$4ior^ but, we may re* / 
prcliem the vaftiqiiift ajieftiQ^^ 
the mind, by clothing them in inrtagos,^ ai|d 
atik were, drawing forth the foul into/ea- 

turci 
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ture and adtion. Here, it ftiould (cem, that 
the Painter and Poet go hand in hand ; and • 
it may be, with (bme advantage to the for- 
mer, as his iniitatiions come nearer to a re* ' 
ality. 

Eug. You have opened upon ufi a new , 
fcene of imagery. As to your remark on the ; 
Painters advantage, I mud: obierve to you, 
that the merit of thefe Jimpk Images^ or . 
> Piclures, whether it be in poetry or paint-^ - 
ing, cannot confift merely in their juftnefe ; 
^ for, this is no more than what we cxpeli ; 
^. ^ it muft therefore fpring, either, from aa 
exquifitenefs in the degree of beauty ; or, 
from a happincfs in the circumftances. Of 
the former, we have a fine exampk in the : 
dcfcription given byBellariuscrfhis prince- 
ly pupil 

Thi3 - 



A 



^^.\' 
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- - • - - - - This Paladour, 
(The heir of Cymbeline and Britain) Jove ! 
When on my three-foot ftool I fit, and tell 
The warlike feats I've done, his fpirits fly 

out 
Into my ftory ; fay, Thus mine enemy fell. 
And thus I fet my foot on's neck •,— evea 

then. 
The princely blood flows in his check, he 

fweats. 
Strains his young nerves, and puts himielf 

in pofture 
That afts my words* 

. . Cymkline. 

Of equal beauty, tho* in d different kind, 
is the following pidlure of Love and Sor- 
jrow— Imogen, on her hufbapd's going in- 
to banifhment, had fent her fcrvant Pifanio 
,to attend him to the fhip \ on his return, 

flie 
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flie queftiotis him as to the particulars of 
her hufband*s departure— 

Imogen, 
Thou flioud*ft have made him ev'n 
As little as a Crow, or lefs, ere Ic^ 
To after eye hinnr-*^ 
Pifan. Madam, fo I did> 
Im. I would have brdce miije e^y^ ftringist 

crack't 'em but 
To look upon him—* 

Nay, followed him, 'till he hfA melfcd from 
The fmallnefs of a gn^ to air, and then 
Have turned mine eye, and wept. 

Cymbelivt. 

Tm» dififefence betvveen poetic and real 
Painting, may be dtarly feen in this kit 
«4mple : the drcufnftantes in this defcrip- 
tion, which tend to heighten the beauty 

of 
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of ihe iiiiage in the latt line, cannot be ex- 
prefled by the Painter j he can have nO ad-/ 
vantage from a fucceflion of ideas. If, in; 
fubjefts that are in common to the Poet afidi. 
Painter, the latter be limited; To again^- 
there are many, from which he is totally ^j: 
excluded. In this view, I (hall continue, i 
as I began, to mark the advanti^ pecvi- j 
liar to poetry, in each of thefe two Igft | 
examples, the image furprifes by the 4c-, 
gree of its beauty. But, there arci otbert 
which owe their eSe(5U as I have (aid, to H; 
happinefs in the circumftances/Oftfifs, wq 
have, I think, an example in that beautiful 
foeooc, in the Tempeft, between Fferdlnand 
and Mimoda. 

Mr. Do you love me ? 
Fird. O heaven, b earth, bear witnefs to thid 
found. 

And 
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' And crown what I profefs with kind event, 
lif I ipeak true-, if hollowly, invert 
What beft is boaded me, to mifchicf ! I 
Beyond all limit of what elfe in the world, 
I5olove, prize, honour you. 
ACr. I am a fool 

To weep at what Pm glad of. 

Tears of gladnefs are not uncommon ; 
but,Miranda» from her particular education, 
could have no knowledge of the paflionsin 
their cxtrenics 5 Ihe is therefore furprifed at 
this apparent confufion in their fymptoms : 
her furprife is a fpring to ours— 

This leads us, ypu fee, to an eflential 
point in the pathetic, namely, when a fcnti- 
ment fprings with a peculiar happinefs from 
the character and the occafion. 

Thus 
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Thus the Poet— ^ 
The Heats and Minutes df affairs arc 

watched. 
And the nice Points of Time are*^*met, and 
fnatch'd, 

As thefe lines were written in praife of 
JFletcher, I fhall give you an example of 
the thing defcribed;^ from his Maid's Tra- 
gedy — M^lantius, on his arrival at Court, 
hears that his friend Amintor was that morn* 
ing married. He knew that he .was con- 
traded to Afpafia ; but did not know that 
(he had been deferted by him : in this in- 
stant Afpafia comes acrofs him — 

Melantius. 
. - - - - - Hail, maid and wife 
Thou fair Afpafia ! may the holy knot 
That thou haft ty'd to day, laft 'till the hand 

H Of 
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Of age undo it! may'ft thou bring a raca. 
Unto Am in tor, that may fill the world 
Succeffivcly with foldiers — Afp. My har4 

fortunes 
pefcrve not fcorn •, for I was never proud. 
When they were good — 

When we know that Alpafia thought 
herfelf infulted by the brother of her happy 
fival, this fentrment betomes lb afFedting, 
that our hearts meltj and our eyes fill In the 

inftant. 

The uniformity in bur WelihgS' on fimtfer 
motives, though it be thcgroundiwork-of 
the pathetic, yet, at the fame time, it na- 
turally produces in us an indifierence to all 
fuch indications of paffion as are. obviou^ 
and general. 

THf 
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The bufinefs therefore of the Poet, is to 
give fome unexpeded advantage to thefe 
general feelings ; either, by a happinefs in 
the incidents from which they fpring ; or 
fome peculiarity in the fituation and cha- 
rafter of the perfon afFefted : of this we 
have a complete example, when the Daugh- 
ters of Lear prefe hard upon him to re- 
duce the number <^ his Knights-i* 

Regan. 
-^ * « * - If you come to me, 
.(For now I Ipy a danger) I intreat you 
To bring but five and twenty ; to no more 
Win I give place or notice— 
Lear. I gave you alL-^ 

The ingratitude of a daughter, who owed 

cvtiy: thing to a father's generofity, might 

H 2 naturally 
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naturally produce fuch a reproach as th^-^ 
but it receives an additional tendernefs from 
the violent charafter oi Lear, and the ag- 
gravating circumftanccs of his children^ 
€ondu6t. 

If the Pathetic, as fhould fepm fyom thefc 
proofs, muft ovye its effed to the occafion 
which produced it^ the fame may be affirm* 
cd, in part, of the fublime : I fay in pajt, 
becaufe though great fentiments, when pro? 
duced in the Drama, muft, in common with 
^he pathetic, derive a particular and fpc- 
cific beauty from a happinefs in their ^ 
plication 5 yet there will be this difference 
between them, that if a pathetic fentinient 
be confidered independent of the occafioq 
which produced it, it lofes its pathetic force* 
On the other hand, if a fublime fentiment 
be confidered in the fame light, it lofes the 

advantage 
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advantage it received from a happinefs in 
its application, but rdtaihs its intrinfic 
gceatrieis. This, I think, will appear, by 
Cbmparing the anfwers of Afpafia and Lear, 
in the two laft examples, with the follow- 
ing reply df Guidefius, t6 the ralh and 
foolilh Cloten^ who had threatened to kill 
liimi 

CioM. 
Aft not afraid ? 
Cuii. Thofe that I rev'rencCi thofe I feaf^ 

the wife ; 
At fools I laiigh, hot fear them.-^ 

This fcntimcnt had bfcen iiobk on any 
Qccailon I on this, it is happy as well as 
great. 

From thcfc obfervations it is evident, \ 
that the variety and force of our fenti- ^ 
H J thentt. 
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ments, particularly in the pathetic, mtiKt 
depend on the variety and nature of their 
motives. In this the Painter is extremely 
confined ; for among the infinite turns and 
workings of the mind, which may be cx- 
preffed by words, and become the fprings^ 
of fentiment, there are fo few to' which he 
can give a Ihape or being •, and his indi- 
cations of peculiar and charafteriftic feel- 
ings, are fo vague and undeeifive, that his 
cxpreflions, like their motives, muft be [q] 
i obvious and general, 

/ [^] If Painting be inferior to Poetry, Mufic, con- 
fidered as an imitative krt^ miift be greatly infetipV t& 
Painting : for as Mufic has no me^s of explaining the 
motives of its. various imprcffions, its* imitations of the 
Manners and Paffions muft be extremely vague aod un- 
deeifive : for inftance, the tender and melting tones 
which may be expreffive of the Paffion of Love, will be 
equally in unifon with the collateral feelings of Beftevo- 
knccj Friendfhip, Pi|y, and tfce like— Agaiu, how axer 
we to diftinguifli the rapid movements of Anger, from^ 

• *- ■ It 



Beauties OF POETRY. 103 

It is obfervablc, that the fame Critics^i 
livho condemn fo much in Shakcfpear a 1 
negleft of the unities, are equally forward \ 
in acknowledging the fingular energy and 
beauty of his fentiments. Now, it feems 
to me, that the fault which they cenfure, 
is the principal iburce of the beauties which^ 
they admire. For, as the Poet was not con 
lined to an [r] unity and fimplicity of aftion, 

tbofettf Terror, Diflfadion, and all the violent agita- 
tions of 4he Sou) ^ iS^ let Poetry co-operate with Mu- 
fie, and Specify the moctve of each |)articular impre(l 
fion, we iare n6 longer at aiois ; we acknowlege ^ 
^greenMsnt of tiie kftrnd with the idea, and general 
iaipi«ffions heoome ^peciBc indications of the Manners 
aad the f^sffims^ 

[r] Aciftotle, in iiis Poetics, chap. vi. obierves^ that 
the ficft J^ramatic Poets wete irr^Hl^ in the condud of 
the Pable ; but excelled in the Manners, and in the 
JG^ifikion : that the Poets of his time, on tjie contrary. 
I^^celled in the condu^ of the Pabl^, bat were weak* i« 
ihe Mannen, and declamatory in the *l>i£lion. By the 

H 4 \ h? 
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he created incidents in proportion to thd 
promptnefs and vivacity of his genius. 
Hence, his fentimcnts fpring froni motives 
exquifitely fitted to produce them : to this 
they owe that original fpirit, that Coiri- 
itiandirlg energy, which overcome the ini- 
pf obabilities of the fcene ; and tranfport 
the heart in defiance of the underftand- 
irig. I do not mean by thi3 to juftify our 

Manners, site to t>e uridefftobd aft diofe (entimehts wliicti 
become indicacions of Chara&r* The advantage of 
thefe in Tragedy, ac^fding to Ariflotle, confifts in this, 
that ^ey give us a ratey by which we may judge what 
the ttCdvt^oM and anions of the peribns in the Drama 
mil be. After this, he cenfiiies the Poets of his time, 
for being weak in the Manners. Ai 9^01^ vtm rm 9r>tirv9, 
«qdM( T^ayuhat mai. Dacier^ his Commentator, haa 
pafled the fame cenibre on the l^rench Prama— AujomxL 
huiy dans la plus pM des pieces de no^ l^oete^ on ne 
connoit les moeuris des peribnnlges, qu^en les volant 
agir. As both the Greek and French Poets, here ^kea 
of, were rigid obfervers of the dramatic Unities^ thefe 
fads muft ftiongly confixm what has been advanced oa 
this fubje&t 

Poet 
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IPoct in all Kis excefles. It muft be con- 
feffcd, that he has often carried the indul- 
gence of his genius much too far : but, ic 
is equally certain, that, a rigid obfervancc 
of the dramatic unities is not free from ob- 
jeftions : for, as no one fimple and con- 
fihedadion can furniih many incidents, and 
thofe, fuch as they arc, muft tend to one 
common point, it neceflafily follows, that 
there muft be a famenefs and uniformity in 
the fentimcnts. What muft be the refuk 

m 

of this? Why, narration is fubftituted in 
the place of the afliion ; the [r] weakncft 
in the manners fupplied by elaborate de- 
icriptions ; and the quick and lively turns 
of paflion are loft in the detail) and pomp 
of declamation. 

Hort. May we not add to cheie an ob« 
jc&ion^ which hag often ftruck me, and 

which 
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which extends to the eonduft of the fablcf 
itfelf ? When the aftion is confined to the 
time of the reprefentation, the Poet niuft 
often bring events together within thei 
fpace of four hours, which, in the natural 
courfe of things, would have taken up as 
many days. Thus, by a ftrangc kind of 
management, he commits a violence on 
nature, in older to come nearer to truth. 

Eug. It is, to foftcn, in fome meafure^ 
tiiis impropriety, as well as to conform to 
the unities, that thefe events, inftead of 
Being brought into aftion, are fo often 
thrown into {j] narration* But, this is a 
fubjeiSt which cannot be properly examined 
in a morhing's cdnverfation : befide, wc 

[/] Eriv 99 r^ay»i^i» f<ttfAi97i$ v^»iwi avaia\ag «^» 

„ JiiiL Dc Bcttica. Cap. vi^ 
have 
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have other 6bje<as which demand our at-, 
tention. 

It is a point that has not yet been de- 
termined, how far Imagery may take place 
in the Pathetic. Were the imagination to 
have no fharc in our defigns upon the 
heart, the Poet's talk would be, indeed, a 
hard one. The difficulty then can only b<^ 
to fet bounds to this indulgence. It oiuft 
be allowed, that in the extremities of paffion^ 
all fludied and ambitious ornaments are to 
be avoided: hence I Aiould judgCi that 
diofe images which are founded on cotn- 
iparifon, can have little agreement with the 
fimplicity of the Pathos : and this difagree* 
ment wiH always be found to increalb ia 
proportion a^ the points of finulkude are 
fpeciiied and enlarged. But this objedtioii 
"Will not extend to fimple images : thefe are 

often 
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often happily employed in the Pathetic ; iif 
thcfe. Poetry co-operates with Painting » 
and Icven borrows her ideals from her fiftef 
Art — - 

Thus^ in diigcf — * 

Alive, in Triumph, and Mer^utib flain f 
Away to heav'n refpeftive lenity. 
And [/] fire- ey'd Fury be my conduA now f 
In grief— 

Juliet. Is there no pity (ittlng in the clouds^ 
That fees into the the bottom of my grief? 

R. and y. 

[/] Should this compound Epithet '* fire-cy'd ** be 
Aought inconfiftent with the true Pathos, it will be ^ 
ftrongeft proof that can be given, of the neceffity of » 
llrid fimplicz^ on all fuch ocaiiions.-«»— ^ 

Qf 
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Of all our paflions, that of Love fliould 
feem to have the greateft connexion with 
the fancy. If, therefore, the diftindion 
^ere made between fimple and comparative 
imagery, fliould hold good in this paffion, 
it will hardly be difputed in others. I fliall 
TtA the truth of my obfervation, as I have 
^jtherto dpnc, on examples. 

Juliet. 
------ Sweet, good night 1 

This bud 6f love, by fummcrs ripening 

breath, 
^ay prove a beauteous flower when next 
^c nicet. 

This is not the language of nature; 
|ruc paflion is impatient of ftudied embel- 

lifliment^ 
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lifliments. Let us now fee, how far the 
operations of the fancy may be brought tp 
correfpond with the movements of the 

heart — 

Ferdinand. 
Wherefore weep you ? 
Miranda. At mine unworthinefs, that dare 

not offer 
What I defire to give ; and much lefs take 
What I fhall die to want : but this is trif* 

ling; 
And all the more it feeks to hide itfelfi 
The bigger bulk it (hews. Hence hjbful 

Cunningj 
\4nd prompt me^ plain and holy Innocence. 
I am your wife, if you will marry me ; 
Jf not, rU die your maid : to be your 

fellow 

You 
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You may deny me ; but Til be your fcr- 

vant. 
Whether you will or no. 
'perdinand. My miftrefs, deareft, ' 
And I thus humble ever. 
fAiranda. My hufband then. 
Ferdinand. Ay, with a heart as willing 
As Bondage e'er of freedom ; here's my 

hand. 
^diranda. And mne^ with nty b$art irft. 

In the images here employed, there is 
po artifice, no defign ; they are as (imple 
i»& Truth herfelf. 

Tmjs far, Afpifia, I h^ve endeavoured 
to givryou fome general ideas of the prin- 
cipal* beauties in Poetry. I fhall now pro- 
ceed to thofe which I call the fubordinatc 
Beauties ; not, that they are always inferior 
c in 
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in their cfFeds, but becaule thofe cflFcfts anj 
produced by means lefs obvious 5 and fpring 
more from the manner, than from the ideal 
itfelf. This is a diitindion, which, in fome 
<^afes, will be preferved with cafe; in others, 
with difficulty : however, if the nature of 
the beauty, whatever it is, be well under- 
ftood, I cannot think it of any great confe- 
quence in what clais it is to be ranked. 

It is the peculiar province of Poetry, to 
raife us above the level of our ordinary 
ideas; But we are not to expeft, that this can 
be done by a continued fucceffion of beau- 
tiful images, or afiefting fendments. Herp 
then. Art corner in aid of Nature; and our 
ideas muft derive an importance from the 
manner in which they are conduftcd.— 
With what a fingular delicacy does Ophelia, 

whfR 
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'When ihe folicics Hamlet to take back his 
prefehts, reproach him with the change in 
his afFe&ions ? 

Hamtet. 
No, I never gave you ought. 
Opb. O my good Lord, you kiioW right 

well you did^ 
And with them, words of fb fweet breath 

composed, 
A^ made the things more rich \ tbatperfum 

Take thcfe again.— • 

The manner is foniiewhat varied in the 
following inftance -, Caniillo, in the Winter'$ 
Tale, endeavours to diffuadc the young 
Lovers from expofing themfelves to the 
eroi&s of fortune. 

I You 
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. . « . * . , . You know, 
Profperity's the very bond of Love, 
Whofe frefh complexion, and whofc heart. 

together, 
Aftliftion alters. 

Perdita. - - - One of thefc is true ; 
I think affliftion may fubdue the cheek. 
But not take in the mind— 

FROx^« op. el^aiice in the turn of th^r 
thought, we naturally pafs to a Felicity in 
the expreflion— Thus, PoftKumus rcfledjk- 
ing on his Wife's infidelity. 

Me of my lawful pleafures flie reftrairi^d. 
And pray'd me oft forbearance i^ did it witfi 
4 pudency fo rofie^ the fweet view on*t 
Might well have warm'd old Saturn -, that 

I thought her 
As chaftc as mJuntCdtSnm.^^ Cymh. 
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H^rt. UN$uifiiflV Sn0wr^The ejcprefTioii 
is beautiful : buiC is not the image likewiie 
hew, and wholly Shake^Ar^3 ? 

Ettg. You're iri the tiglitj Hortenfius; 
but I was fo intent on the force of the Eid- 
prcfliopi that I quite pyer-looke^ the no- 
velty in the idea. The completion of 
Beauty is in tb«ir Union ; .of $his we hav^ 
^ cxquifitc example, Whprjp ;fechimo fteals 
Mjp<mlmqg€n a? fix% Itjpn 

The crickets fingj and man's' o'er-IabourM 

fcfifc 
^aH9 «felf }^»cft J :«ur Tv^mwi thus 

. -M .... , t$ 
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To reptcfcnt Luerctia by perfonifying 
Ker virtue^ was i beauty in the Thought : 
the elegant precifion with which the adbioft 
is dqfcribed) is a beauty in the Manner. In 
this analylis, we difcover the limits between 
rsfature and Art ; fbr if by Nature we mean 
the intrinfic Merit iii the Thought; by 
Art muft be underftood^ i. Every advarl* 
tage givefi to that thought, to the ini- 
provcmerit of its original beauty. 2. Ever/ 
fuch happinefs in tiie manner, as fuppfiest 
the want of Novelty in the Jdca, . . 

J/p. , The firii part of your defcriptiort 
of Art, lias been fully Explained by thd 
examples you have g^vcn : but^ 1 do not 
as yet, clearly comprehend, how af happi* 
nefs in the mftnner can fupply the want of 
Kovdty in the Thought. 



BI^iVi^TlES OF POETRY, m; 

Eug. We can tcftow a Novelty on a 
known t>bjcd, either by difcovering in it 
fome new cir cumftance or quality ; or by 
varying and improving its ufual impreflioH* 
"W^ have an example of the former, in the 
reflexion mii^e by Helena on the vanity of 
her love for Bertrianf^, 

- - - r - • - Indian like 
Religious in mine error, I adore 
The fun that looks upon bis worjhiper^ 
But knows of bim no more. 
' Airs Well, that Ends Well. 



Ao AiN^ when the Shepherd, in the Win- 
ter'^ Tale, is queftioned by Polyxencs, 
sroncerniqig the Mve of Florizel for Per- 
dita ■ 

. . J| Shepherd. 
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Sbefberd. 
r - - '• • Never 4id tl\c A^^ 

And read my- Daugl^ter'^ cyesu 

I NOW pome, Afpafia, to (he explanation 
you defire. When a ^nown ©bjea pra- 
fents itfelf to us, tf^rqugh a new and ua-. 
]pm6tic^ Ynediuni, we cor^fider the nayelty 
as inhereitt ih the otg|^« |c i$ ^lu^ tile 
fame wkh re%eft t^w^ kl^^} whateinsr 
IS original in the RepfeicA^auoo^ is traftfT 
fctted to ihe Thing rcprefcnted, For in- 

ftance The confideration that all men 

have r^rudg froto ite f^etxs origifi^ ao^ are 
(fkftinQd to (be £»iie difi^utiooi has beet\ 
pAe» ^m^yt^ as a thfkk <m hmtm 
pride, and an incitement to a feci^ ^^.* 
cisttL How is tlus urged by the Poet ? 
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Arviri^ks, 

Brother, ftay here; 

vArc \ye not Brothera ? 
Jmeg. So man and Pl^n ihould be ; 
But clay and clay differs in dignity^ 
Whofc duft is both alike. 

Cymk 

\$ not the energy with ^hich this Idea 
\% conyeyed^ e^^uivalent to a novelty in the 
Ida iti^lf i The iatne effed); may be pnn 
duccd by a bappinefs in^ the ufe and a|h 
plic^ion of a Hnown image— As in dig 
fidvice given by I^ady Macbeth to her Huf- 
l>and. 

fj^k like iht inn6cent (itmtt^ 
Btt be the fefpent tmder't. 

I ^ Hor, 
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Hor. From the light which you have 
thrown on this fubjeft, we may account 
for the oppofition in our judgments, when 
wc bedow on Writers the reputation of 
being Original. For, a Poet may be oii- 
^nal in the manner, and not at all fi> in hi^ 
Ideas; 

Ettg. True Genius, HortenHo, will be 
original in both : of this we iball have a 
further proof, in the ufa that Shakeipear 
las made of the qualities and attributes bf 
the Heathen Divinities. Aiid here, I can- 
not but wonder, that a Poet, whofe claflt* 
cal images are compofed of the fineft pardi, 
and breath the very fpirit of the antient 
Mythology, Ihpuld pafs for be^ng illir 
tcrate. 

Sec 
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See what a grace was feated dn his browt 
-Hyperion's curls ; the front of Jove him- 

feifs 
An eye-like Mars, to threaten or com- 
mand ; 
A ftation, like the herald Mercury 
Ncw-lighted on a hcav'n-kiffing hill. 

Hamkt. 

In this portrait, the features are bor- 
rowed from the antique ; but (hey are 
united into a charaftep by. a creative fancy. 
..This power of giving an advantage to 
the mofl: familiar obje£b, by fome u&^ 
**pfe£led happinefs in theii: ufc and appli-p 
totion^ is particularly diftinguiflied in our 
Poet, when he touches on the Fables of 
Antiquity, — r Thw Percjita, at. a loft 

for 
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for a variety of flowers to beftow on her 
guefls— •» 

- - - - - . - O Proferpina 
Fer the flowers now^ that frighted thou letjt 

fall 
From Dis^s waggon ! Daffadils 
That come before the Swallow dares, and 

take 
The winds of March with beauty j Vio- 
lets dim. 
But fwcoter than the lids oS Juno's eyes. 
Or Cytkerea^s bre^h. 

Exclusive of the purpolc iot which I 
have produced theie lines^ you muft have 
pbferved the uncommoA art of the Poet, in 
i;harafterizing his flowers. 

^ n '^ They at her coming ^ung< 
i AnN)^ 
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A FINE itnagination, like the prefence 
of Eve, gives a fccond vegetation to the 
beauties of nature. In thefe principles, and 
in the examples by which they have been 
fupported, we fee clearly the reafbn, why 
every enlightened age has had, and muft 
continue to have, its original Writars. We 
have no right, therefore, to comphun, that 
Nature is always the fame; or that the 
fources of Novelty have been cxhaufted« 
It is in Poetry, as in Philofopfay, new re- 
lations are ftruck out, new influences dif- 
covcred, and every fupcrior genius movw 
in a world of his own* 



FINIS. 



